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THE BULLETIN OF THE 

he had eighteen children. Appointed paymaster and commis- 
sary of the British land and naval forces quartered in Boston, 
he was within a few years known as /'the greatest and most 
noted merchant in this continent." An ardent member of the 
Church of England, he was one of the founders of the present 
King's Chapel, one of its most generous benefactors and 
several times its warden; and his monument, made by Cheere 
of London, may still be seen against the Chapel wall. Mrs. 
Apthorp was also painted by Feke, as was one of her daughters, 
and both parents, ten years later, sat to Blackburn. 

Feke shows Apthorp nearly to the knees, standing in an 
easy dignified pose, his left hand resting on his hip, and his 
right outstretched upon an unfolded letter which lies upon a 
table covered with a cloth of an old rose shade. He wears a 
powdered wig, a suit of dull olive-green, lined with fawn- 
colored satin, the hand holding back the long coat from the. 
equally long waistcoat with its large pocket lapel. His brown 
eyes directed to the spectator are keen and penetrating, his 
mouth firm and his whole attitude is that of a man accustomed 
to command and to be obeyed, yet his face is not without an 
expression of kindness. In the background to the right is a large 
gray stone column, and to the left, below a dull sky, is shown 
Boston harbor with a departing vessel, doubtless intended to 
represent one of his own large fleet of ships bound for some 
foreign port. 

The picture is very typical of Feke's work both in pose and 
method, and while low in key and without the pearliness of 
many of his portraits, the composition is strong and the 
coloring harmonious, producing an effect of distinct decora- 
tive charm. The canvas, which measures fifty inches in height 
by forty inches in width, is signed and dated in the lower right 
corner r f 1748. l.p. 

MUSIC IN THE MUSEUM 

That this Museum is working in harmony with enlightened 
thought in its efforts of the past year to link the great art of 
music with the other arts, is shown by the fact that the relation of 
music to museum work was discussed at the annual May con- 
ventions of the Association of Art Museum Directors in Toledo, 
The American Federation of Arts in New York and The American 
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Association of Museums in Philadelphia, each organization 
passing resolutions approving wider recognition of the art of 
music in museum activities. At the Philadelphia meeting 
reports were presented showing how music had been related to 
museums in New York, Chicago, Philadelphia, Cleveland, 
Providence, Minneapolis and Toledo, the discussion of the 
reports being led by Mr. Surette. At the New York meeting Mr. 
Surette gave a paper on "Music in Relation to the Other Arts 
in Art Museums," with special reference to the work done in 
Cleveland, and reports were given by Dr. Robinson and Mr. 
David Mannes on the series of concerts given recently at the 
Metropolitan Museum of Art in New York. 

The work started under Mr. Surette's direction last spring 
seems to be particularly constructive in its educational result, 
and to have fully justified the faith of the music-lovers who 
bore the expense. Despite the epidemic which closed the Mu- 
seum and reduced attendance averages for the year, the work 
has proved its value. 

Mr Surette has prepared a preliminary program which pro- 
vides for a still more constructive plan for next season. This will 
be announced early in the fall after details have been completed. 
The Director is pleased to announce that the Trustees have 
authorized him to continue the musical activities for another 
year, upon condition that funds for the expenses can be raised 
outside the budget. 

If any readers of this notice would be interested to share in 
the expenses of this work, which will amount to about $6,000, 
the Director will be pleased to explain the details. It is still 
hoped that funds will be forthcoming to install a fine organ, in 
order that the plans can be carried as far as may be, and the love 
and understanding of beautiful music brought to the greatest 
possible number of people. f.a.w. 

RESOLUTION PASSED BY THE TENTH ANNUAL CONVENTION OF THE 
AMERICAN FEDERATION OF ARTS, MAY 17, I9I9 

Resolved: That the action of the American Academy in Rome in 
including music among the fine arts recognized in the assignment of 
scholarships is commended; and that the Federation urges upon 
museum authorities that full recognition be given to the art of music 
in their activities. 
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